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Dancers and Musicians to receive 2019 IMDA Educational Grants 
 

 The Irish Music and Dance Association is delighted to announce the largest number of recipients since the 
program began back in 2006!  Twelve applicants - dancers, musicians and an Irish language student - will be 
continuing their study thanks to IMDA Educational Grants. Sincere thanks to the members of the community 
and to the Minnesota Feis who donated to the program.  Thanks also to everyone who purchased an IMDA 
Dancer T-shirt this Spring. These programs, together with ticket sales from IMDAôs St. Patrickôs Day Irish 
Celebration and Day of Irish Dance, make these grants possible. 
 

 Hereôs a brief introduction to this yearôs grant recipients, with more details to come in the coming months.  
 

¦ Musician and dancer Ginger Anderson plays tin whistle, studies at the Center for Irish Music and plays 
with the Centerôs Swallowtail Ensemble as well as dancing with Rince na Chroi.  Ginger is anxious to 
learn the flute and will use her grant for the purchase of an Irish flute. 

 

¦ Musician Ryan Behnke plays and teaches uilleann pipes, and is active with the Great Northern Irish 
Pipers Club, as well as performing with Unwelcome Visitors and Three Pints and a Glass.  Ryan is 
interested in improving his reed making skills and will use his grant for tuition for a reed making class at 
the Willy Clancy Summer School in Miltown Malby, County Clare, Ireland.  

 

¦ Irish language student Hannah Carr-Murphy is a musician and a staff member at the Center for Irish 
Music.  Hannah will use her grant to pursue Irish language proficiency.   

 

¦ Dancer, musician and teacher Danielle Enblom plays and teaches both fiddle and dance locally, 
performing with Brass Lassie and Upset and Curl.  Danielle will use her grant to continue her study of 
related dance traditions by attending Camp Souches a Oreilles in Quebec, to expand her knowledge of 
French-Canadian step dancing. 

 

¦ Musician Hannah Flowers plays harp and teaches at the Center for Irish Music, as well as performing 
with Sona and Upset and Curl.  Hannah will use her grant for fiddle lessons. 

 

¦ Dancer and musician Jordan Lukas Grubidge dances with OôShea Irish Dance and studies harp and 
whistle at the Center for Irish Music.  Jordan has danced in the OôShea holiday shows and in Kickinô It 
Irish.  Jordan will use his grant for dance training in preparation for Nationals in Vancouver. 

 

¦ Musician Kent Kaiser plays bagpipes with Macalester College Pipe Band.  Kent will use his grant for 
the purchase of an electronic chanter, facilitating practice even when heôs traveling. 

 

¦ Dancer Irelandrose Langer dances with Rince Nua.  Irelandrose has studied at the Riverdance Summer 
School at Trinity College, Dublin.  Irelandrose will use her grant for dance training in Dublin, Ireland in 
preparation for the World Championships. 

 

¦ Musician Ava Sackaroff plays tin whistle, flute and bodhr§n at the Center for Irish Music, where she is a 
member of the Centerôs Advanced Youth Ensemble.  Ava has added harp to skill set and will use her grant 
to help with the purchase of a harp. 
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IMDA Educational Grants continued: 
 

¦ Dancers Sophia, Sarah and Sydney Wahl dance with 
North Star Irish Dance.  The sisters will use their grant for 
additional dance lessons with the intention of developing a 
series of presentations for new audiences featuring Irish 
dance, Irish music and a bit of Irish history. 

 

 Members will recognize that three of these recipients have 
received IMDA Educational Grants in the past (Ryan Behnke, 
Hannah Flowers and Ava Sackaroff).  These are new projects, 
reflecting their continued growth.   
 
 As a part of the grant program, each recipient will bring their 
new skills back to an IMDA event at some time in the future.  
And each will continue to enrich our community in the years to 
come as they learn and grow as dancers and musicians. 
 
 Best wishes to these enthusiastic students of the traditional 
arts of Ireland.  And thank you to the teachers and community elders who assisted IMDA by writing letters of 
recommendation for all the applicants. 

The IMDA Board is: 

President:   Julia Rogers 

Vice President:  Jan Casey  

Treasurer: Open 

Secretary:  Jean Bergstrom     

Board Members: John Concannon 
 Kathie Luby        
 Amber Ladany 
 Maureen Engelhardt 
 Aja Beers 
 Gemma Forbush 
Editor:                 Kathie Luby 
IMDA Board Meetings are open to the membership. 
The Board meets regularly on the second Tuesday of each month at 6:00 pm at the 
Dubliner Pub, St. Paul. Members are encouraged to verify the time and location 
shortly before, as meeting times and locations can change. 
time and location shortly before, as meeting times and locations can change. 

 

Contact Information 
 

E-mail:  info@irishmusicanddanceassociation.org 

Newsletter Submissions 
We welcome our readers to submit articles of interest, news, and notices of events 
to be published in the newsletter.  The deadline is the 18th of the preceding month. 

Send to:  editor@irishmusicanddanceassociation.org 

                                      ±ƻƭǳƴǘŜŜǊǎ ς ǘƘŜ IŜŀǊǘ ƻŦ La5! 
 

The Irish Music and Dance Association is an entirely volunteer-run organization.  And itôs never more evi-
dent than at our St. Patrickôs Day Irish Celebration and Day of Irish Dance.  IMDA depends on a whole army 
of volunteers and weôre especially grateful to folks who work at least two shifts over the weekend.  Weôre 
delighted to welcome these VIPs as IMDA members, based on their contribution of their valuable time. 
 

Thank you so much to all the volunteers who helped at Landmark Center.   
Special thanks to these volunteers who spent at least 6 hours with us over the weekend and earned their annu-
al IMDA membership for 2019: 
 

Juli Acton (Facepainting), Mike Casey (MC on the Weyerhaeuser Stage and other duties), Jerry and 
Michele Cromer-Poire (Childrenôs Stage hosts), Lois Charboneau (Childrenôs Stage hostess and other du-
ties), Gemma Forbush (Stage Manager on the Main Stage), Cindy Ladany (Admissions Lead), Jan Loney 
(Seminar Room Hostess), Kathie Luby (Tea Room Liaison), Paul McCluskey (Main Stage MC), Aja 
McCullough-Beers (Photographer), Suin Swann (Artist Sales), Rob Thomas (Treasury). 
 

And to these volunteers who helped in every corner of Landmark Center: 
Christine Anderson, Carolyn Daugherty, Stan Eckart, Kevin Endres, Jenny Graves, Shari Hartshorn, 
Judy and Mark Herrala, Allison Horton, Sara Kerr, Judi Marthaler, Maureen Murphy, Heather and 
Justin OôCarrick, Caitlin Payton, Carol Prettyman, Kathleen Rogers, Nancy Simonson, Mike Suter, 
Kate Thomas, Eric Tvedt, Karen Williams, and Jim Young. 
 

Itôs wonderful to have such enthusiastic help in presenting our 39th St. Patrickôs Day Irish Celebration - 
showcasing the amazing traditional Irish music, dance and theater here in the Twin Cities. 

 

Go raibh mile maith agaibh. 

http://www.IMDA-MN.org
mailto:info@irishmusicanddanceassociation.org
mailto:editor@irishmusicanddanceassociation.org
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 Has spring arrived at last? Did 
you put away your snow shovel? 
Are you glad that winter is over? 
 

 I'll presume that you would 
answer any and all of these 
questions with the simple word, 
"Yes." And it probably doesn't 
strike you as at all odd that you can answer three 
different questions with the same word. 
 

 But from an Irish speaker's perspective, using one 
word to answer a variety of questions is a pretty 
good trick! That's because the Irish language has no 
single simple way to express "yes" and "no.ò 
 

 In Irish, we respond to yes-no questions by 
repeating the verb, without a subject. For example, to 
answer that question above, "Did you put away your 
snow shovel?" we would answer with either "put" or 
"not put." When different verbs are used in the 
questions, then, different verbs are used in the 
answers, and unlike the English answers "Yes," 
"Yes," and "Yes," the three answers would be 
completely different. 
 

 Let us suppose that it was raining one day, that 
you slipped and fell, and that you broke your leg. I 
could ask you, An raibh s® ag cur b§ist²? ("Was it 
raining?"), Ar thit t¼? ("Did you fall?"), and Ar bhris 
t¼ do chos? ("Did you break your leg?") Again, in 
English, you easily answer all three of these 
questions with the same word, "Yes!" 
 

 But in Irish, to answer "yes" to all of these 
questions, you would give three different answers, 
each a form of the verb from the question with the 
subject understood. The three answers, Bh² ("[It] 
was."), Thit ("[I] fell."), and Bhris ("[I] broke.") are 
all distinctly different. You could say that, in 
contrast with English, each yes-no question comes 
with more or less unique yes-no answers. 
 

 This is one of the most challenging things for 
learners of Irish to get comfortable with. Instead of 
having one or two handy words for dealing with 
these types of questions, they have to develop the 
habit of creating an answer that is more closely 
tailored to the individual question. 

 

Indeed, in Irish your "yes" or 
"no" answer even has tense! For 
instance, we might be talking 
about an event, a class, a party, 
whatever, and in English the 
tense of the question will have no 
effect on the form of the answer. 

Whether I ask, "Will you be there?", or "Were you 
there?", the answer could be exactly the same, "yes" 
or "no," to both of them. 
 

 In Irish, though, when I ask about the future, "Will 
you be there?" (An mbeidh t¼ ann?), you would 
answer Beidh ("will be") or N² bheidh ("will not be"). 
When I ask about the past event "Were you 
there?" (An raibh t¼ ann?), the possible answers 
are Bh² ("was") and N² raibh ("was not"). 
 

 I remember reading an interesting account written 
by a woman who traveled from New York to Ireland 
to "investigate the condition of the poor" during the 
famine, in the 1840s. On reaching the West of Ireland, 
she commented on about how pleasantly and politely 
"peasant" children answered questions. She wrote, 
"They never say 'yes' or 'no'; but 'I have not, ma'am,' 'I 
will, ma'am,' 'I do, ma'am' or 'do not, ma'am,' etc." 
 

 What she was hearing, however, was probably not 
so much a matter of manners as it was a matter of 
language. Her reports of interactions in this region 
indicate that she met many people who spoke little or 
no English. What she did not realize is how much 
influence the structure, the grammar, of the Irish 
language had on how English was spoken (an 
influence that continues in Hiberno-English today). 
 

 What she was hearing was simply the workings of 
an Irish language brain, if you will, coming out in 
English speech. 
 

Gan "yes" n· "no" acu 
"Without having either a 'yes' or a 'no'" 

This was said of emigrants in the mid-1800s as a way 
of indicating that someone left Ireland without 

speaking a word of English. 

                                       ¢ƘŜ DŀŜƭƛŎ /ƻǊƴŜǊ           By Will  Kenny 
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WORKSHOPS  ň LECTURES  ň CONCERT  ň SESSIONS 
 

Registration now open at centerforirishmusic.org/mim 
 
Minnesota Irish Music Weekend, presented by the Center for Irish Music, is a unique festival that pairs 
world-class traditional Irish musicians and teachers with learners of all ages for a weekend of workshops, 
lectures, a Great Session Experience and a rare and virtuosic Saturday night concert. Start your weekend 
early with a Thursday night Opening Reception on June 13th! Each of our visiting artists is recognized for 
their musical mastery, and will offer insights and techniques to help learners tap into the deep roots of 

traditional Irish music. 
 

PROGRAMMING 

 
 

PUBLIC EVENTS 

 

 

Trad Immersion Camp (9-12 years) 
intermediate level 

Friday 

 

Teen Program (12-19 years) 
intermediate-advanced level 

Friday - Sunday 

 

Adult workshops, lectures, inter-
views all levels!  
Saturday & Sunday 

 

Opening Reception 
Thursday, June 13th, 7:00-9:00 pm 
An interview with the Friel sisters by 
D§ith² Sproule, a session, and refresh-
ments. $15/free for Immersion & Teen 

Program participants 

 

The Great Session Experience 
Friday June 14th, 7:00-9:00pm 
FREE! Join in the fun as we fill 
every nook and cranny of the 
building with tunes and songs. 

 

MIM Master Artist Concert 
Saturday June 15th, 7:30pm 

The signature event of Minnesota 
Irish Music Weekend, featuring visit-
ing artists. $20/$6 before May 5, $25/

$10 after May 5 

http://www.IMDA-MN.org
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Who? Mact²r Academy Of Irish Dance 
 
¦ What? Weekends with the Wolf Pack Beginner Series is now open for pre-registration. This 6-
week program goes through the fundamentals of Irish dance, music and culture! No previous 
dance experience or shoes required. New this Summer we will also offer a Parent and Pup class 
for dancers 3 and under! We will continue to offer our pre-school and school age classes. Cost 
of this session is just $65 and includes a limited edition performance t-shirt! 

 
¦ When? We are offering a FREE trial class on Sunday, June 9th and the session officially runs 
from June 22-August 4th 

 
¦ Where? Our brand new Wolf Pack Studios in Longfellow! Located at 3709 Minnehaha Ave, Min-
neapolis, MN 55406 

 
¦ How? Pre-register online today at www.mactiririshdance.com/tryaclass  
 

http://www.IMDA-MN.org
http://www.mactiririshdance.com/tryaclass
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(The Bookcase) 

When All Is Said 

Anne Griffin 

Thomas Dunne Books/St. Martins Press 2019 

 

An old gentleman farmer sits at the bar of a converted manor house hotel, and raises five toasts to the 
important people who shaped his life. Eighty-four-year-old Maurice Hannigan has lived near a small Irish 
village all his years and has a history, as they say, with the manse (before its hotel conversion), the aristo-
cratic family which founded it, and all the residents of the town for most of a century. As he lifts his glass to 
a family member or friend, his life unspools in five stories, revealing a complex, deep emotional life under-
neath his taciturn and quiet appearance. Maurice knows, as we know, that he doesn't have much time left. 
His toasts are a testimony and celebration of those around him, of his triumphs and even his regrets, if one 
can celebrate such things. At his age he doesn't have time for anything but a frank and honest stock-taking. 
 

The story of a seemingly unremarkable man in five toasts is a remarkable achievement. The book 
started quietly, gathered momentum, and the storytelling was so good I kept saying, one more chapter; just 
one more...and then I found it was 2:30 a.m. and I had read the entire book in one sitting. Anne Griffin cer-
tainly has the gift of storytelling and I will be looking out for more of her work. I challenge you to read the 
first five pages and not be drawn into Maurice's story as much as I was. This would be a great front-porch 
read in a rocking chair, with a whisky-and-soda close to hand. 
 

Sherry Ladig is a Saint Paul based trad musician and a former reviewer for the Hungry Mind Bookstore's 
newsletter, Fodder. Sherry welcomes suggestions for books of Irish or Irish American interest for her to re-

view, or --- write a review yourself! Sherry may be reached at  ladig-dunquin@msn.com. 
 

Happy Spring reading! 
 

 

 
Best Wishes to Rob Thomas 

 
Many thanks and best wishes to IMDA Treasurer Rob Thomas, who resigned from the Board last 

year. Rob has served on the board since May 2017, taking on the important and challenging role of managing 
our financial life. In addition to his role as Treasurer, Rob served as facilitator for IMDAôs annual planning 
session. Robôs experience with non-profit organizations has been hugely valuable in connecting IMDA with a 
variety of community resources. We hope to continue this informal partnership.   

 
While Robôs role as Executive Director for the Lakeshore Players in White Bear Lake keeps him pret-

ty busy, he continues as an IMDA volunteer for our Landmark festivities. And we hope that our paths cross 
often. Our heartfelt thanks for his important contributions and best wishes for the future!  
 

http://www.IMDA-MN.org
mailto:ladig-dunquin@msn.com
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Northwoods Songs: Irish Songs from Lumberjacks and Great Lakes Sailors 
By Brian Miller 

 

Northwoods Songs features a new song each month pulled from my research into old songs collected in the pine woods region that 
stretches from New Brunswick west through northern Minnesota. In the 1800s, a vibrant culture of singing and song-making 
developed in lumber camp bunkhouses and on Great Lakes ships. The repertoire and singing style were greatly influenced by Irish 
folk repertoire and Irish singing styles. Many singers in the region had Irish background themselves. 

 

Each installment of Northwoods Songs is also published online at www.evergreentrad.com. My hope is that others will learn some 
of these songs and make them their own as I have.          -Brian Miller 
 

The First Day of April 
 

The first day of April Iôll never forget, 
When three English blades together had met. 
They mounted on horseback and swore bitterly, 
That theyôd play a trick on the first man theyôd see and singé 
Fol-de-dal-lol-ladly, fol-de-dal-lol-ladly, 
Laddelyfol-lol-de-dal-lay, laddely-fol-de-dal-lee. 
 

At Campbell the Rover they happened to spy, 
He came from Tyrone, a place called The Moy, 
And they saluted Campbell and he done the same, 
And in close conversation together they came and singé 
 

They rode right along and they made a full stop, 
They called upon Paddy for to take a drop, 
And Paddy consented and said with a smile, 
ñI long for to taste the good ale from Carlisle and sing... 
 

They ate and they drank and they sported as well, 
Until forty eight shillings to pay up a bill, 
Likewise for their horses some oats and good hay, 
And they thought theyôd leave Paddy the rattling to pay and singé 

 

 

 
 

http://www.IMDA-MN.org
http://www.evergreentrad.com

